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dent for the District of Columbia, 13; Thoughts on the In 
creasing Wealth and National Economy of the United States of 
Amenca, 11; use of architectural — 20, 21, 293, 25; use 
of Roman Corinthian order, 24, 28, 32 
Boas, Franz, anthropologist, 172 
Boston Atlas, 265 
Boston Centinel, 258 
Boston Courier, : 


195—203; 


tors, 189, 191, 192, 196, 199, 203; * 


section, 192; 


Cadillac automobile: (1929), 
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Boston Tea Party, 154-55, 256, 257 

Boston Weekly Messenger, 262, 265 

3osworth, William Welles, landscape architect, 58, 59, 61, 69, 
90,75, 90, 79,785 76 

Botticelli, Sandro, painter, 168; The Birth of Venus, 60 

Bourdieu, Pierre, sociologist, 81, 82, 9 

Bowery (Shahn), 201 

Bradgon, Claude, architectural theorist, 278 

Breadalbane, Lord, friend of Sir William Drummond Stewart, 
143, 148, 154 

Breer, Carl, Chrysler engineer, 92 

Breuhl, Anton, photographer, 178 

Bridger, Jim, trapper, 131 

Brief History of the Pioneer John Watkins (Sc haer), 235 (ill.), 243 

Brill, Abraham A., student of Freud, 285 

sringhurst, William, bishop of Mormon church, Toquerville, 
226-27, 227 (ill.) 

sritish Indian Department, 153 

Brooklyn Museum, Machine Age in America, 1918-1941, exhi- 
bition (1986), 179-80 

Brown, Jacob Jennings, portrait by Jarvis, 260 

Bryson, Bernarda, 196 

Buffalo Bill Cody, 131 

Bufford, John Henry, artist, 254, 266 

Buick automobile: (1929), 86, 86 (ill.), 89, 92, 99; (1931), 
99; (1934), 99; (1935), 96 

Bulfinch, Charles, architect: biography, 13; designed Boston 
branch, Bank of the United States, 13, 34, 36-38, 37 (ill.), 
38 (ill.), 39 (ill.); designed Essex Bank, Salem, nae. 
(1811), 41-42; designed Massachusetts State House, 22, 
39 (ill.), 48; designed State House, Hartford, Conn., 14, 
15; designed stone building for Massachusetts Bank 
(1809), 15, 38; designed stone structure for Manufacturers 
and Mechanics Bank (1814-15), 38; designed U.S. Capi- 
tol, 51; used federal style, 14, 38 

Burchfield, Charles, painter, 179 

The Burden of Life Group (Barnard), 73, 73 (ill.), 74 (iL) 

The Burden of Representation: Essays of Photographies and Histories 
(Tagg), 201 

saa Victor, scholar, 189 

Burlington, Lord, Assembly Rooms, York, 20 

Bush, Donald J., design historian, 93, 

Buzard, James, literary historian, 140 

Byron, Lord, traveler, 129 

Bywater, Jerry, Share Cropper, 178 
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Cabot, George, board member, Bank of the United States, 9 
97; (1930), 83, 85 (ill), 86, 89; 
(1939), 98 
Calhoun, John, vice president of the United States, 263, 265 
Calla Lilies (Demuth), 277 
‘alverton, Victor F., Sex Expression in Literature, 285 
amera Notes, 278 
amera Work magazine, 272, 277, 278 
‘campbell, Colin, The Romantic Ethic and the Spirit of Modern 
Consumerism, 128, 144-45 
‘ampbell, Robert, trader, 140, 143 
tampfire by Moonlight (Miller), 196-37, 137 (ill.) 
‘annon, George Q. , Mormon and polygamist: five wives, 246; 
original family home, 246, 246 (ill.) 247 (ill.); residential 
estate, 246-48, 248 (ill.) 
Cannon Farm (Eisele), 248 
Carnegie Corp., 157 
‘arpenters’ Company, Philadelphia, 16, 21 
tarpenter’s Complete Instructor (Abraham), 14 
‘arpenters’ Hall, Philadelphia: home of the Bank of Pennsyl- 
vania, 27, 28; home of the Bank of the United States, 16 
‘arson, Cary, project director, 1699 exhibition, 294, 295; ed- 
itor, Of Consuming Interests: The Style of Life in the Eighteenth 
Century, 295 
varter, E. C., writer, 173 
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Cash, John, Views of the Most Remarkable Public Buildings, Monu- 
ments, and Other Edifices in the City of Dublin (with Pool), 21 
22 (ill.) ; 

Catlin, George, The Author Painting a Chief at the Base of the 
Rocky Mountains, 139-40, 140 (ill.) 

Centennial International Exhibition (1876), 
Asian objects in main building, 

58, 164, 165 (ill.); Japanese objects in, 158, 163-64, 163 
(ill.), 164 (ill.); organization of, 16 
chambers, Sir William, architect: blended English Palladian- 
ism with French neoclassicism, 21, 22; designed Somerset 
House, London, 22; Treatise on Civil Architecture, 22 
charleston City Hall, $.C., 35, 35 (ill.) 


Philadelphia: 


159; Chinese objects in, 


) ) 
tharleston County Courthouse, S.C. 


re) 
tharpentier, Vué Geometrale du Portail de la Nouvelle Eglise de 


Ste. Genevieve Patrone de Paris, 23, (ill.) 
‘have, Anna C., art historian, 282 
theere, Henry, sculptor, statue of King William, Bank of En- 
gland, 2 
thevrolet automobile: (1929-30), 99; (1935), 
g6 
thilds, Cephas, publisher, 263 
thinese Exclusion Act, 165 
thinese Museum, Boston, 162 
thinese Museum, Philadelphia, 158—59, 158 (ill.), 159-62, 
168 
thinese objects in America: in Centennial International Ex- 
hibition, 159, 164, 165 (ill.); collections of, 157 
168; culture represented in, 158, 159-62, 167, 170-71; 
first collection of, 158, 159-60; porcelain, 168 (ill.); in 
World’s Columbian Exposition, 159, 165-66 
Chinese Repository, Cantonese journal, 160 
Chrysler automobile, go; see also Airflow automobile 
City of Ambition (Stieglitz), 278, 279 (ill.) 
City Night (O’Keeffe), 279, 280 (ill.), 281 
Clark, Alfred Corning, 72-73 
Clay, Edward Williams, King Andrew the First, 265, 
Claypoole’s Advertiser, 25 
lifford, James, historian, 158 
‘loisters Gothic museum, New York, 54, 69, 77, 78, 7 
unas, Craig, art historian, 158, 172 
‘lymer, George, president, Bank of Philadelphia, 33 
‘ockerell, S. P., architect, 13 
vocktail Set (Magnussen), 178, 180 
‘odman Jr., John, director, Boston branch, Bank 
United States, 9 
‘ohen, Warren, historian, 158, 159 
‘oit Tower, San Francisco, 100 
‘olbert, Jean Baptiste, minister of finance, 11-12 
collections and collecting: criteria of, 128; defined, 127 
determining meaning of, 128, 141, 155; 
terns of, 129; motivation for, 128 
ollege of New Jersey, Princeton, 8 
‘olorado Iron and Fuel Co., 66 
‘olor in automobiles, during depression years, gg—100 
Columbian Centinel, anti-Jacksonian newspaper, 257, 258 
Comegys, George, A Sailor of the U.S.S. Constitution... , 261 
Commercial Advertiser, anti-Jacksonian eee 257 
Concerning the Spiritual in Art (Kandinsky), 276-77 
Congress Hall, Philadelphia, 52 
Constitutional Perthshire 
145-49 
Construction Night (Ault), 280 
Cooley, Thomas, architect, designed Royal Exchange, Dub- 
lin, 21-22 
Corn, Wanda, historian, 282, 289 
Council of the Twelve Apoaties, 225 
Couple (Dans la nuit) (Lachaise), 71, 
Crawford, N. M., writer, 68 
Crowley, J. E., historian, 15 
Culin, Stewart, anthropologist, 172 
Cult of Domesticity, 250 


94, 95 (ill), 


162-63, 


266 (ill) 


European pat- 


Agricultural and General Advertiser, 


71 (ill.) 


/ 


Cunningham, Alexander, historian, 150 
Current Opinion magazine, 285 
Custis, Martha (wife of Pres. Washington), 


Daily Advertiser, 2 

Daily Transcript, anti-Jacksonian newspaper, 257 

Dallas, Alexander J., proposed Second Bank of the United 
States, Philadelphia, 47; secretary of state, 47 

Dalton, Peter Roe: accountant and director, Massachusetts 
branch, Bank of North America, 6; cashier, Boston branch, 
Bank of the United States, 9 

Davies, Arthur B., modernist painter, 70 

Davis, Isaac, carpenter, convicted of 
burglary, 28 

Davis, Stuart, artist, 196 

Davison, John, father of Eliza Davison Rockefeller, 61 

Dawes, Col. Thomas, builder: shareholder and director, Mas- 
sachusetts — 15; supervised renovation of Massachu- 
setts Bank, 15-16 

Dawkins, pao recorded architectural remains of Palmyra 
and Baalbec, 23 

DC-3, streamlined aircraft (1930), 91 

De Kay, Charles, art critic, 70 

de Mornay, Comte, traveler, 129, 141 

De Soto. See Airflow ———— 

de Zayas, Marius, 277, 278; Alfred Stieghitz, 2 
Throws Back Its Fore sock, 272, 273 ( 

The Death of the Panther (Milter), 1 {1 

Delacroix, Eugene, painter, 141-42; Barque of Dante, 141; 
Women of Algiers, 142 

Delano, William A., architect, 75 

Deloria, Philip, historian, 154-55 

Demonstration (Shahn), 200 

Demuth, Charles, artist, 70, 289; Calla Lilies, 277; The Figure 

273-74, 274 (ill.); Poster Portrait: O'Keeffe, 274 

/ 


Bank of Pennsylvania 


5 in Gold, 
275 (ill.), 2 

De nominationalism, 67 

Descartes, Rene, philosopher, 58 

Designs for Chimney Pieces (Abraham), 21 

Detroit Institute of Art, 100, 157 

Dewing, Thomas Wilmer, painter, 171 

DeWitt Wallace Decorative Arts Gallery, Williamsburg, Va., 
291, 298 

Dickerson, Mahlon, secretary of the Navy, 259, 267 

Dodge automobile: (1939), 97, 98, 98 (ill.) 

Dodge and Sons, replacement head, Jackson figurehead, 
256, 257, 267 

Daina (I ewis), 86 

Douglass, Frederick, 295 

Dove, Arthur, painter, 179, 286 

Downing, Andrew Jackson, Treatise on the Theory and Practice 
of Landscape Gardening, 68—69 

Downing Gazette, anti-Jacksonian newspaper, 257 

Downtown Gallery, New York, 195 

Drake, Edwin, discoverer of oil in Pa., ( 

Drake, Samuel, historian, 255-59 

Drayton Hall, Charleston, S.C., 35 

Duco automotive finish, 99 

Dunn, Nathan, merchant: and opium trade in China, 159, 
161; owner of Chinese Museum, Philadelphia, 158—59, 
158 (ill.), 159-62, 168 

Duveen, Joseph, art dealer, 69 


Earl, Harley, auto stylist, 81, 98 

Earl, Ralph W., artist, Andrew Jackson at the Hermitage, 263-64 
East India Co., 2, 11 

East River from the Shelton (O'Keeffe), 
Eaton, John Hy., Life of Jackson, 263 
Ecole des Beaux-Arts, Paris, 59, 72 
Economica (Blodget), 11-12, 25 
Edinburgh Review, 162, 167 


281-82, 282 (ill.) 
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Edward Hopper und die Fotographie exhibition (1992), 202 

Edward Warren (Stewart), 129 

Edward Weston: Photography and Modernism exhibition, 202 

Ehrenburg, Ilya, Moi Panizh (My Paris), 199 

Eisele, C., artist, Cannon Farm, 248 

Eldredge, Charles C., 275, ig 

Elements of Criticism (Kames), 25, 152-53 

Elk Hunting in the Rocky Mountains (Miller), 139, 139 (ill.) 

Elliott, Commo. Jesse Duncan: in charge of Charlestown ship- 
yard, 253; in charge of frigate Niagara, 255; commissioned 
Jac nites. figurehead, 2 254, 2553 controversial role in Lake 
Erie battle, 255; protege of Andrew Jackson, 253 

Ellis, Havelock, Studies in Relation to Society, 285 

Emblematic portrait: abstract literary portraits, 270, 272, 

5; abstract portraits of caricatures, 272-74, 272 es ), 

(ills.), 274 (ills.), 278, 286, 288, 


J? 272 
2 

) 

gins of, 270-71 


; defined, 2 
poster portraits, ‘ 3-74, 274 cil, ), 


‘ 
4 


ori 7 
275, (ill.) 

Embry, Jessie, historian, 
the Principle, 225 

Emmons, William, Democratic delegate, 264 

Encyclopedia of Cottage, Farm, and Villa Architecture (Louden), 


236 


Mormon Polygamous Families: Life in 


An Enquiry into the Principles and Tendency of Certain Public Mea 
sures (Taylor), 11 

Era of Good Feeling, 52 

Erechtheum, Athens, 28 

Essay on the History of Civil Society (Ferguson), 151-53, 

Essay on Money (Witherspoon), 8 

Essex Bank, Salem, Mass. (Bulfinch): Banking Room, 42, 44 
(ill.); brick structure, 41, 44 (ill.); description of, 41-42; 
Directors’ Room, 42, 43, 46 (ill.); heating in, 42; Ionic col- 
umns, 41, 44 (ill.); multipurpose building, 38, 41, 44 (ill.); 
oval stucco centerpiece, 42, 45 (ill.) 

Euclid Avenue Baptist Church, Cleveland, 6 

Evans, Rudolph, sculptor, 75 

Evans, Walker, photographer, 191—g2, 199, 201, 202 

Evening Post, Jacksonian newspaper, 257, 258 

Everybody Reads the Bulletin (Shahn), 192 

Everybody’s Magazine, 285 


Fair Maid of Perth (Scott), 140 

Fairman, 

Farrell, George, Mormon and polygamist, family home, 243- 
14, 244 (ill.) 

Felix, Louis August, baron de Beaujour, 31 

Fenollosa, Ernest F., curator, historian, 159, 166, 169, 170, 
171 

Ferguson, Adam, Essay on the History of Civil Society, 151-53, 

Ferris, Hugh, painter, 278 

Field, Hamilton Easter, 278 

Field Museum of Natural History, University of Chicago, De- 
partment of Anthropology, 157, 166 

Fielding, ‘rape Mormon and polygamist, family home, 2: 
227 (ill.), 

Fifth Avenue ee Church, New York, 64, 67, 68 

Figurative garden statuary (1900), 58-59 

The Figure 5 in Gold (Demuth), 273-74, 274 (ill.) 

Flatiron (Steichen), 180 

Flat-Iron Building (Stieglitz), 278, 279 (ill.) 

Flaubert, Gustave, traveler, 129 

Forbes, Duncan, historian, 153 

Ford, Edsel, automobile manufacturer, 100 

Ford, Henry, automobile manufacturer, 99 

Ford automobile: (1935), 94, 94 (ill.) 

Ford Motor Company Collection exhibition (1989), Metro- 
politan Museum of Art, New York, 203 
Forest Hill, estate of John D. Rockefeller, Sr., 

69 
Fortune magazine, 192, 199 
Fosdick, Harry Emerson, reformist pastor, 68, 79 


Gideon, engraver, 263 


Cleveland, 68, 
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Foster, Lawrence, historian, Religion and Sexuality, 224 

Four Books of Architecture (Palladio), 20, 23, 24 (ill.) 

Fox, Samuel M., president, Bank of Pennsylvania, 27, 28, 32 

Francis, Tench, brother-in-law of Thomas Willing, 15 

Franklin, Benjamin, stockholder, Bank of England, 8 

Franzoni, Guiseppe, sculptural relief set, Union Bank, Balti- 
more, 45 

Fraser, William, The Redbook of Grandtully, 147, 150 (ill.) 

Free Mason’s Lodge, Philadelphia, original home of the 
Bank of Pennsylvania, 27 

Freer, Charles, art collector and industrialist, 159, 166, 168, 
169, 170-72 

Freer Gallery of Art, Washington, D.C., 159, 168, 169 (ill.), 
170 (ill.), 170-72 

Freudian psychoanalytic theories, 285-86 


Gaijin Studios, Atlanta, Ga., 292 
Gallatin, Albert: founder, Bank of Pennsylvania, 11; secretary 
of the treasury, 11, 46; urged renewal of Bank of the 
United States charter, 46, 47 
Gates, Frederick T., business associate of John D. Rockefeller, 
Sr., 61, 63, 65, 66 
Gazette of the United States, Federalist newspaper, 2: 
51 
Geddes, Norman Bel, designer, 178 
Gellert, Hugo, artist, 1gg—200 
Gendered Spaces (Spain), 239-40 
Gender relationships and art patronage, 54, 58, 7¢ 
General Advertiser, 259 
General Motors Co., 86, 89, 96, 97, 98 
Georgia O'Keeffe: A Portrait—Head (Stieglitz), 284-85, 284 
(ill.) 
Georgia O'Keeffe: A Portrait, 1918 (Stieglitz), 284-85, : 
Georgia O'Keeffe: A Portrait—Torso (Stieglitz), 
(ill.) 
Gertrude Vanderbuilt Whitney (Henri), 177 (ill.) 
Geyer, Karl, botanist, 131, 143 
Giambologna (Jean Bologne), sculptor, Oceanus, 61 
Gibbs, James, architect, St. Martin-in-the-Fields church, 3, : 
Gibson, Charles Dana, *“‘Gibson Girl,” 177 
Gibson Girl” (Gibson), 177 
Gilchrist, Adam, gorge Charleston branch, Bank of the 
United States, S.C., 35 
Gilliam, Jan, curator, 1699 exhibition, 294 
Gilmor, Robert, collector, 131 
Girard, Stephen, merchant: bought Bank of the United 
States, Philadelphia, building in 1812, 46; director, Second 
Bank of the United States, 47; opened Girard’s Bank, 46 
Girard’s Bank, Philadelphia: opened in old Bank of the 
United States building, 46; opposition to, 46—47 
Girl Playing Solitaire (Benson), 177 
Glanz, Dawn, art aneninag 141 
Goeldner, Paul, 232-33, 236 
Going to Meet a Band of Buffalo on the Move (Miller), 138, 138 
(ill.) 
Gone with the Wind, Technicolor movie, 100 
Goodman, Benny, musician, 94 
Gordon, Andrew, bricklayer, Charleston branch, Bank of the 
United States, S.C., 14, 35 
Gore, Christopher, director, Boston branch, Bank of the 
United States, g; director, Massachusetts branch, Bank of 
North America, 9 
Graham, Rev. P., 151 
Graham automobile (1938), 100 
Grande Odalisque (Ingres), 141 
Grandtully, estate of Sir William Drummond Stewart, Scot., 
140, 147 
Grapes of Wrath (Steinbeck), 97 
Great Depression, and automobile styling, 81, 91 
98, 99, 100 
Greenberg, Clement, art critic, 202 
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Greenwich Village (New York City) (Shahn), 192 

Gregorie, Bob, auto stylist, 81 

Gregory, John, philosopher, 152 

Gries, John M., architect, Bank of Pennsylvania, 49 
Gropper, William, artist, 1g9—200 

Guernere, English frigate, 254, 261 

Guest, Grace Dunham, assistant curator, Freer Gallery, 168 


Gumbel, Robert W., attorney, 77 


Hadley, Rick, designer, 1699 exhibition, 292 

Halbwachs, Maurice, social psychologist, 293 

Hall, Radclyfffe, The Well of Loneliness, 288 

Hallet, Stephen, architect, 13, 24 

Halpert, Edith, dealer, 202 

Hals, Hans Jensen, Mormon and polygamist, 
248 

Hamilton, Alexander: director, Bank of New York, 8; “‘Opin- 
ion on the Constitutionality of a National Bank,” 8; pro- 
posed creation of national bank in 1790, 8; and Samuel 
Blodget, 12; Treasury Department, 52; wrote articles of as- 
sociation for Merchant’s Bank, N.Y., 11; wrote constitution 
for Bank of New York, 8 

Hamilton, William, 27 

Handball (Shahn), 192 

Hard Rock Harrigan, film, 202 


family home, 


Harriot, Thomas, Som Picture of the Pictes Which in the Olde Tyme 


Dyd Habite One Part of the Great Bretainne, 151 

Harris, Neil, historian, 164 

Hartford Bank, Conn. (Leffingwell), 14: brick and brown- 
stone, 45; monumental freestanding portico, 45; Tuscan 
order portico, 45, 48 (ill.); used temple form, 45 

— Marsden, artist, 289; Portrait of a German Officer, 273, 

274 (ill. ), 277 

He mt ll, Barbara, curator, Whitney Museum of American Art, 
New York, 175, 186 

Haswell, Charles, diarist, 255, 259 

Haw, J., publisher, 263, 

Henri, Robert, painter, 176; Gertrude Vanderbuilt Whitney, 177 
(ill.) 

“Henri Matisse’’ (Stein), 272 

Hermitage, estate of Pres. Andrew jackson, 254 

The Hewer (Barnard), 58, 58 (ill.) 

Heydt, Charles O., Rocke fe ller family real estate advisor, 77, 
78 

High and Low: Modern Art and Popular Culture exhibition 
(1991), Museum of Modern Art, New York, 202-3 

Hill, L. Clayton, writer, 83 

Hills, Patricia, art historian, 201 

Hinsley, Curtis, historian, 172 

Hirsch, Stefan, Lower Manhattan, 280 

Historical novel, 259 

Historic American Buildings Survey, 23: 


299 
232 
History of Scotland during the Reigns of Queen Mary and King 


James VI (Robertson), 150 

Hoban, James, architect: designer of President’s House, 
Washington, D.C., 13-14, 21; friend of Samuel Blodget, 
17 

Hofim: in, Ronald, scholar, 295 

Hollander, Anne, historian, 138-39 

Holmes, Oliver Wendell, author and_ physician, ‘‘Old 
Ironsides,”” 254 

HOoltgen, Karl Josef, 270 

Home, Henry. See Kames, Lord 

Homer, William Innes, art historian, 201 

Hone, Philip, collector, 162, 255-56, 261 

Hood, Raymond M., designer, Radiator Building, New York, 
269 

Hooker, Philip, master builder: ro malar taste, 14; de- 
signed New York State Bank, Albany (1803), 14, 43, 46 
(ill.) 

Hopkinson, Joseph, lawyer, 28 


Jackson, 


Hopper, Edward, painter, 100, 176 

How You Look At It exhibition (2000), Springel Museum, 
Ger., 202 

Hudson automobile (1931), 88 

Hull, Isaac, portrait by Jarvis, 260 

Hunting Elk among the Black Hills (Miller), 139, 139 (ill.) 

Hunt of the Unicorn, Gobelin tapestry, 69 +) 

Hutcheson, Francis, philosopher, 25 

Hyde, apostle Orson, Mormon and polygamist, family homes, 
226, 226 (ill.) 


Ici, c'est ict Stieglitz (Picabia), 273, 273 (ill.), 278 

Imperial Eyes: Fravel Writing and Transculturation (Pratt), 130 

Improved Order of the Red Man, 1 , 

Independent Chronicle, 265 

Indian Belle Reclining (Miller), 141 

Indian Encampment near the Wind River Mountains (Miller) 
134, 135 (ill.), 138 

Indian Hospitality —Conversing by Signs (Miller), 134, 136, 136 
(ill.) 

Indian Woman Sleeping (Miller), 141 

Ingres, Jean Auguste Dominique, painter, Grande Odalisque, 
141 

Inman, Henry, artist, 132, 154 

An Inquiry into the Nature and Causes of the Wealth of Nations 
(Adam Smith), 12 

Interior of an Indian Lodge (Miller), 132, 133 (ill.), 136 

International Congress of Anthropology (1893), Chicago, 
166 

Interstate Commerce Act (1887), 63 

Interworld Church Moveme nt, 68, 75 

Intimate Memories (Luhan),28 


55 


Jack-in-the-Pulpit No. IT (O'Keeffe), 286, 286 (ill.) 
Jack-in-the-Pulpit No. wile cr pa 286, 286 (ill.) 
Jackson, Andrew, figurehead, 2 


(ill.): anti-Jacksonian news- 
payee reaction to decopieiilan. 257-58, 259; Boston tar, 
59; description of, 254, 255-56; guarded onboard U.S.S. 
Constitution, 256, 25% ; Jacksonian newspapers’ reaction to, 
257-58, 259; original head, 267; public reaction to decapi- 
tation of, 256—58; relationship to other beheadings, 264— 
65; replacement head, 256 (ill.), 257, 266, 267; rule of re- 
publican visual ethics, 265, 266 (ill.); Samuel Dewey’s con- 
fession regarding, 258—59; torso, 267 
sqpusining bsg sident of the United mance and the 
bank war, 255, 257, 258, 265; full figurehead of, 25 255- 
56; menial tour, 253-54; and image wecidiiies 263— 64; 
portrait prints of, 263; a ind South Carolina secession crisis, 
260, 265 


Japanese objects in America: bronze vase, 164, 164 (ill.); in 


Centennial International Exhibition, 159, 163-64, 163 
(ill.), 164 (ill.); collections of, 157, 163; culture repre- 
sented in, 158, 164, 166; as fine art, 159, 164-65, 166, 
169; influence on American objects, 169; porcelain, 164; 
in World’s Columbian Exposition, 159, 164-65, 166 


Jarvis, Charles, political ally of Samuel Adams, 10 

Jarvis, John Wesley, painter, 260 

Jarvis, Russell, writer, 257 

Jefferson, Thomas, Secretary of State: critical of Bank of the 


United States, 8, 10, 45-46; and design for U.S. Capitol, 
13, 24, 24 (ill.); influence of Maison Carrée on, 24; interest 
in simplicity, 25, 51; Notes on the State of Virginia, 25; and 
plan for Virginia State Capitol, 24; reaction to founding of 
Union Bank, 10; relationship with Samuel Blodget, 10, 12, 


9 


John Reed Club School of Art, 201 
Johnson, Aaron, Mormon and ploygamist, family home, 240, 


242 (ill.) 


Johnson, Bradbury, master builder: designed New Hamp- 


shire Bank, Portsmouth, 14, 39, 40 (ill.); federal style, 14 


Johnson, Jeffrey, historian, 22 
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Johnson, Sir William, British colonial official, 153 
Johnson, William H., painter, 176 

Jones, Inigo, architect, Somerset House, 3 
Jumper, Solomon. See Smith, Sheba 


Kalonyme, Louis, critic, 281 

Kames, Lord, philosopher, Elements of Criticism, 2 

Kandinsky, Wassily, Concerning the Spiritual in Art, 

Kant, Immanuel, philosopher, 58 

Kao, Deborah Martin: “Ben Shahn and the Public Use of 
Art,’ essay in Shahn exhibition catalogue, 199-200; cura- 
tor, Ben Shahn’s New York exhibition, 189, 196, 203 

Kaplan, Wendy, scholar, 186 

Katzman, Laura: ‘““Ben Shahn’s New York: Scenes from the 
Living Theater,” essay in Shahn exhibition catalogue, 
198-99; curator, Ben Shahn’s New York exhibition, 189, 
198, 203; “The Politics of Media: Painting and Photogra- 
phy in the Art of Ben Shahn,” essay in Shahn exhibition 
catalogue, 202-3 

Kean, John, cashier, Bank of the United States, 9 

Kelly, Daniel D. shipbuilder, 266-67 

Kelso, William, historian, 295 

Kert, Bernice, writer, 71 

Kiesler, Frederick, Nested Tables, 179 

Kimball, Fiske, director, Philadelphia Museum of Art, 24, 17: 

Kimball, Heber C., Mormon and_ polygamist: Plantation 
house, 228-29, 230 (ill.), 248; wives, 228, 239 

Kimball, Stanley, historian, 228-29 

King, MacKenzie, labor leader, 67 

King Andrew the First (Clay), 265, 266 (ill.) 

Kirstein, Lincoln, curator, Museum of Modern Art, New York, 


200 


> 
) 
1 


Korff, Kurt, editor at Life magazine, 199 

Ku Klux Klan, 86 

Kykuit, Pocantico Hills, Sleepy Hollow, N.Y., Rockefeller es- 
tate: The Adam and Eve Fountain, in garden of, 53, 54, 58, 
61, see also The Adam and Eve Fountain; Couple (Dans la nuit) 
(Lachaise), 71, 71 (ill.); The Hewer (Barnard), in the gar- 
den of, 58, 58 (ill.); layout of Italianate gardens in, 61, 62 
(ill.), 63 (ill); Rising Woman (Barnard), in the garden of, 
58, 59, 59 (ill); statuary commissions for, 75-76 


Lacan, Jacques, psychoanalyst, 79, 80 

Lachaise, Gaston, Couple (Dans la nuit), 71, 71 (ill.) 

Lady Chatterly’s Lover (Lawrence), 285 

The Lady of the Lake (Scott), 140 

La Farge, John, and aesthetic movement, 169 

Lake George, Coat and Red (O’ Keeffe), 275, 276, 276 (ill.), 277 

Langdon, William, writer, 162 

Lange, Dorothea, Migrant Mother, Nipomo, California, 178 

Langley, Samuel Pierpont, Smithsonian secretary, 171 

La Salle automobile (1931), 89 

The Last Oak of the Old Forest of Birnam, 150 (ill.) 

Latrobe, Benjamin Henry, architect: appointed Surveyor of 
the Public Buildings of the United States, 13; biography, 
13; comments on Bank of the United States design, 17— 
18, 26-27; design ideas from Bank of England, 31; design 
interior of the U.S. Capitol, 13; designed Bank of Pennsyl- 
vania, 13, 21, 27-30, 27 (ill.), 30 (ill.), 31 (ill.); designed 
Bank of Philadelphia, 13, 32-34, 33 (ill.); designed State 
Bank of Louisiana, 13; domed Banking Room, 34, 51; in- 
terest in Greek Ionic order, 28, 31, 32; proposal for Sec- 
ond Bank of the United States, 47, 49; use of architectural 
books, 28; use of Greek Ionic order, 51 

Lawrence, D. H., Lady Chatterly’s Lover, 285 

Le Grand, Claudius, builder, 17 

Lectures on Rhetoric and Belles Lettres (Blair), 25 

Leech, John, Mr. Briggs’s Adventures in the Highlands, 143, 144, 
144 (ill.) 


Leffingwell, John, architect: designed Hartford Bank, Conn. 
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(1811), 45, 48 (ill.); oversaw construction of Bulfinch’s 
State House in Hartford, 14 

Leinster House, Dublin, 21 

L’Enfant, Pierre Charles, architect, 27 

Leslie, Frank, Masterpieces of the Centennial International Exhibi- 
tion, 164 

Let Us Now Praise Famous Men (Agee), 178 

Levine, Lawrence W., historian, go, 162 

Lewis, Sinclair: Babbitt, 86; Dodsworth, 86; Main Street, 86 

Library Company, Philadelphia (Thornton), 16, 23, 25, 28 

Liebersohn, Harry, historian, 130 

Liesbrock, Heinz, curator, Sprengel Museum, Ger., 202 

Life of Jackson (Eaton), 263, 

Life magazine, 199 

Lincoln automobile: (1931), go; Zephyr (1936), 96 

Literary Digest, 285 

Lodge, John Ellerton, director, Freer Gallery, Washington, 
D.C., 159 

Loewy, Raymond, industrial designer, 91 

Lombardi, Michael, video producer, 293 

London Highland Society, 154 

Longacre, James Barton, William T. Barry, 262, 269, (ill.) 

Long Sr., Robert Cary, master builder: built Union Bank, Bal- 
timore, 43-45, 47 (ill.); interest in neoclassicism, 14, 43 

Louden, J. C., Encyclopedia of Cottage, Farm, and Villa Architec 
lure, 230 

Lower Manhattan (Hirsch), 280 

Lucas Hours, Gobelin tapestry, 69 

Luce, Henry R., editor and publisher, 175 

Ludlow Massacre (1914), Colo., 77 

Luhan, Mabel Dodge, /ntimate Memories, 285 

Lyman, Theodore, director, Boston branch, Bank of the 
United States, 9 

Lyon, Patrick, blacksmith, accused of Bank of Pennsylvania, 
burglary, 28 

Macaulay, Thomas Babington, historian, 153 

Machine Age in America, 1918-1941, exhibition (1986), 
Brooklyn Museum, 179-80 

Madison, President James, 8, 10, 12, 45, 47 

Magnussen, Eric, Cocktail Set, 178, 180 

Main Street (Lewis), 86 

Maison Carrée, Roman temple, Nimes, Fr., 24 (ill.): Corin- 
thian order style, 23, 24, 26; influenced Blodget’s architec- 
ture, 23, 24, 26, 28; used by Jefferson for Virginia State 
Capitol, 24 

Mangum, Will P., 259 

Manhatta, short movie (Strand and Sheeler), 180 

Vianhattan (O'Keeffe), 288 

Manigault, Gabriel, architect and lawyer: designed Charles- 
ton branch, Bank of the United States, S.C., 14, 35; use of 
architectural books, 14 

Manufactory House, Boston, original location of the Massa- 
chusetts Bank, 15 

Manufacturers and Mechanics Bank, 1814-15, 38 

March, Benjamin, curator, Detroit Institute of Arts, survey of 
Asian objects in art museums, 157, 158, 159, 166, 173 

Marine Museum of New York, 267 

Marsh, Reginald, Twenty-Cent Movie, 184, 185 (ill.), 186-87 

Maryland Historical Society, 18; Mining the Museum exhibi- 
tion, 295-96 

Mason, Otis T., anthropologist, 166 

Mason Jr., Jonathan: board member, Bank of the United 
States, g; director, Boston branch, Bank of the United 
States, 9, 34, 36; director, Massachusetts branch, Bank of 
North America, 9 

Massachusetts Bank, Boston, 1784: new stone design for, 
1809 (Bulfinch), 15, 38; original building, 15; original 
staff of, 6; renovation of, 15-16; as residence, 16 

Massachusetts Historical Society, 24 

Massachusetts State House (Bulfinch), design influenced by 
Somerset House (Chambers), London, 22 
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Masterpieces of the Centennial International Exhibition (Leslie), 224, 226; principles of polygamy, 2: ; wealthy mem- 
164 bers, 240, 243; Western Settlement, 226 (ill.) 
Matisse, Henri, painter, 71 Mormon Polygamous Families: Life in the Principle (Embry), 225 
McBride, Henry, 285 Mormon polygamous housing (1900s): access to privacy, 
McCabe, James, writer, 163, 164 3—44, 248; cohabitational, 226, 227, 
McClure’s Magazine, 63, 64 (ill.) 234-35, 236, 238-39, 238 (ill.), 241 (ill.), 2 
McDonough, Thomas, portrait by Jarvis, 260 245-46, 245 (ill.), 246 (ill) ); common kite pss 2: 
McDougall, Gen. Alexander, president, Bank of New York, 229, 230 (ill.), 235, 236 (ill.), 2 Se sy 244 ; 
6-7 } (ill.); common living space, 228, : communally run 
McGrath, Edward, builder-architect, Charleston branch, pa arate 228-29; compared to mi ainstre am American 
Bank of the United States, 14, 35 housing, 250—51; compared to prostitution housing, 249, 
Mease, James, 21, 26, 32, 34 249 (ill.); door into hallway, 244, 244 (ill.), 246, 247 (ill) 
Mechanick Exercises (Moxon), 297 doors to outside, 243-44, 244 (ill.); cupecline ntal, 225,— 
agg st L., Twentieth Century Limited: Industrial Design 26; gendering of space, 224, 239-240, 243; group-ori- 
America, 1925-1939, 9O-91, 93 ented village plan, 224-25; incremental additions, 228; 
Men of the Docks (Bellows), 180 lack of privacy, 24 - 16; multits unily dwellings, 232— 
Men’s clothing design, late eighteenth-century, 138-39 232 (ill.), 233 (ill.), 234-35, 235 (ill.), 296 (ill.), 246, 
Merchant's Bank, N.Y., 1793, articles of association written (ill.), 2 17 (ill.); separate ue llings, 223, 226, 228, 2: 
by Hamilton, 11; Federalist-controlled, 11 231, 236, 237 (ill.), 238, 246-48, 248 (ill.); separate male 
Mercury automobile: (1939), 97, 97 (ill.), 98 spaces, 248-49; ie ul equality among wives, 224, 
Merrill, Linda, scholar, 171 (ill.), 228 (ill.), 232-33, 232 (ill.) 5 : 
Metropolitan Museum of Art, New York, 71, 72, 162, 166, (ill.), 296 (ill.), 2: 37 (ills.), 243, gr standard double-cel 
176, 203; Nineteenth-Century America exhibition (1970), house, 227, 2: (ill.), 229, 230 (ills.); “‘three-part’” houses, 
179-80 227-28; unequal treatment of wives, 234, 236, 238 
Meyer, Agnes, journalist, 168, 170, 171 Morning Courier, 257-58 


6 


/ me 

Michelangelo, artist and sculptor, 56, shel 3; Vatican Pieta, 60 Morris, Robert, 27: business partner of Thomas Willing, 6, 9; 
Migrant Mother, Nipomo, California (Lang 178 stockholder, Bank of England, 8; superintendent of fi- 
Miles Brewster House, 35 nance, Confederation of States, 6 
Millennial blockbuster-type exhibits, 175, 176, 182, 186 Mortimer, Thomas, The Bank of England’s Vade Mecum; or, Sure 
Miller, Alfred Jacob, painter: accompanied Sir William Drum- Guide, 4 

mond Stewart on 1837 American West excursion, 127, Motley Jr., Archibald, painter, 176 

130-38; Altack by Crows, 131; Auguste, 141; biographical Moxon, Joseph, Mechanick Exercises, 297 

sketch, 131; Campfire by Moonlight, 136-37, 137 (ill.); The Mr. Briggs’s Adventures in the Highlands (Leech), 

Death of the Panther, 141; Elk Hunting in the Rocky Mountains, (ill.) 

139, 139 (ill.); fur trade attitudes, 131-32; Going to Meet a Municipal Art Commission, New York, 196 

Band of Buffalo on the Move, 138, 138 (ill.); Hunting Elk Murals by American Painters and Photographers exhibition 

among the Black Hills, 139, 139 (ill.); illustrations for Alto (Shahn), 199-200 

wan, 132; Indian Belle Reclining, 141; Indian Encampment Murdock, Joseph, Mormon and polygamist, family homes 

near the Wind River Mountains, 134, 135 (ill.), 138; Indian 231, 231 (ill.) 

Hospitality—Conversing by Signs, 134, 136, 136 (ill.); Indian Murphy, Gerald, artist, 178, 180 

Woman Sleeping, 141; influence of Sir Walter Scott on, 140; Murray, Charles Augustus, Scottish nobleman, traveler, 129— 

Interior of an Indian Lodge, 132, 133, (ill.), 136; at Murthly 30; Prairie Bird, 130; Travels in North America, 130 

Castle, 131, 132, 141, 143, 144, 145-46; aus rving Scot- Murray Body Co., 88, 8&9 

tish culture, 154; Orientalism in paintings of, 141—42; Pipe Murthly Castle, Scot., home of Sir William Drummond Stew- 

of Peace at the Rrndexoeus, ) 134, 135 (ill.), 142; Porte dEnfer, ye 190, 155; American Indians at, 144; animals at, 

141; relationship with Stewart, 132; Return from Hunting, : , 149; antelope at, 141, 148; bedroom in, 134, 141, 

141; Roasting the Hump-Rib, 141; The Trapper’s Bride, 131; 145 deme at, 127, 141, 143-44, 144 (ill.), 147-48; 

understanding of calumet, 133-34; Waiting for Caravan, buif: ilo berry (Shephardia argentea) from the American West, 

142, 142 (ill.); western genre artist, 131 141, 143; - buffalo chairs in vestibule, 145-47, 146 (ill), 
Milton, John, _ Paradise Lost, 59 147 (ill.), 148 (ill), 149 (ill); bunch grass (Triticum and 
Mitchell, W. J. T., scholar, 191 Festuca) from the American West, 127, 128, 143; choke 
Model A Ford ed 83, 85 (ill.), 86, go cherry from the American West, 141; drawing room in, 
Modern Times (1936), Chi wlie Chi iplin film, 183, 201 131, 144; gardens of, 1493; grizzly bear at, 127, 141; 
Moi Parizh (My Paris) (Ehrenbur rg), 199 “‘mountain current’ from the American West, 141; to- 
Monroe, President James, 51-52 bacco root (Valeriana) from the American West, 127, 128, 
**Monument to Civilization” (Barnard), 143; trees from the American West in Birnam Wood, 147- 
Monuments and memorabilia in hades alas Hill, 260; 18 

Capitol rotunda, 260; coins, 264; conflicts, 260; market for Museum of Anthropology and Archaeology, University of 

memorabilia, 261—62; medalets, 263; relics of U.S.S. Consti- Pennsylvania, 157, 166, 167—68, 168 (ill.), 172 

tution, 261, 262 (ill.) Museum of Anthropology, University of Michigan, 157 
Mooney, Tom, labor organizer, 200 Museum of the City of New York, 253, 267 
The Mooney Case series (Shahn), 200 Museum of Fine Arts, Boston, 157, 159, 166, 168, 176; New 
Moore, Charles, architect, 168 England Begins exhibition, 291 
Moore, John I., master builder, designed New York City Museum of Modern Art (MoMA), New York, 70-71, 199, 

branch, Bank of the United States, 35-36 200, 202-3; condemned by Stieglitz, 277 
Morgan, J. P., banker and financier, 70 Museums: depiction of African Americans in, 295—96; educa- 
Morgan, Lewis Henry, anthropologist, 154 tional programs in, 176; marketing strategies, 176; online 
A Mormon Mother (Tanner), 240 exhibitions, 299; visitor analysis, 294 
Mormon (Church of Jesus Christ of Latter-Day Saints) reli- Mylne, Robert, architect, 21 

gion: and the afterlife, 225; exiled from Nauvoo, Ill., 225; 

male mobility, 248—50; male responsibilities, 240; percent- National Film and Photo League, 199, 202 

age of polygamous families in, 223; polygamy renounced, National Gallery of Art, Washington, D.C., 176 
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The Nation magazine, 285 

Neagle, John, painter, 28 

Nelson, George, Ball Clock, 

Nested Tables (Kiesler), 179 

The New Confederacy of the Iroquois, 154 

New Deal, 90, 93 

Newhall, Nancy, 202 

New Hampshire Bank, Portsmouth (Johnson): circular stairs 
resemble Bank of the United States, 39; commercial space 
for rent, 39-41; multipurpose building, 39—41, 40 (ill.) 

New Hampshire Fire and Marine Insurance Company, 
housed with Portsmouth Bank, 41 

New Masses, 175 

New Theater magazine, 199 

New Workers’ School headquarters, New York, 196 

New York American, 264, 265 

New York City Hall, 260 

The New Yorker magazine, 185, 265 

New York Gazette, 258, 259 

New York Mercantile Advertiser, 255 

New York with Moon (O'Keeffe), 274 

New York State Bank, Albany (Hooker): Adamesque banking 

46 (ill.); Banking Room, 43; based on British 


house, 43, 
3; chartered in 1803, 11, 14; Directors’ Room, 43; 
1 


design, 4: 3; 
lonic coh ; Republican-con- 
trolled, 11 
New York Telegraph, ‘A Study in 
Demonstration,» 200 
Vew York Weekly Herald, newspaper, 134 
Nicholson, Joseph, builder-architect, 
Bank of the United States, S.C., 
Nightwood (Barnes), 288 
Nineteenth-Century America exhibition (1970), 
Museum of Art, New York, 179g—80 
Norman, Dorothy, and Alfred Stiegliltz, 270, 276, 288 
North American Review, 169 
Northern Baptist Convention, 67 
Northrup, Amos, auto stylist, 81, 89, 93 
North West Co., 153 
Notes on the State of Virginia (Jefferson), 25 
Nunokawa, Jeffrey, scholar, 169 


mns, 43; Palladian window, 43 


I xpressions at Communist 


Charleston branch, 
14,35 


Metropolitan 


, 05, 75 


O’Brien, William and Alexander, interior plaster ornamenta- 
tion in New York City branch, Bank of the United States, 
36 

Oceanus (Giambologna), 61 

The Oceanus Fountain (replica after Giambologna), Kykuit, 75 
76 (ill.) 

Of Consuming Interests: The Style of Life in the Eighteenth Century 
(Carson et al.), 295 

Ohr, George E., 

O'Keeffe, Georgia, 
275-76, 276 he ), 


rm 


designer, 179 
es 179, 202: Abstraction—Alexis, 
; City Night, 2 279, 280 (ill.), 281; city- 
scapes, 269, TA, 2 78- -80, 288; sais and meaning, 276— 
77, 286; East vi from the Shelton, 281—82, 282 (ill.); estab- 
lishes own identity, 270, 281, 282, 287, 288—8q; estrange- 
ment from Stieglitz, 288-89; feelings for New York City, 
278-80, 288; flower imagery, 274, 283, 286, 286 (ill) : 
(ill.); Freudian inte rpreti ition of work, 5-86, 287-88: 
gendered interpretation of work, 282; hauaia in work, a5 
278, 288; Jack-in-the-Pulpit No. II, 286, 286 (ill.); Jack-in the 
Pulpit No. IV, 286, 286 (ill.); Lake George, Coat and Red, 27: 
276, 276 (ill.), Manhattan, 288; masquerade of an- 
drogyny, 284-85, 284 (ill.), 287-88, 289; mastered photo 
optics, 281, 281 (ill.), 288; merges urbanscapes with na- 
ture, 281-82; New York with Moon, 274; Ranchos Church, 
288; sexualized photographs of, by Stieglitz, 282-84, 283, 
(ill.), 284 (ills.), 287; The Shelton with Sunspots, 281, 281 
(ill.); use of clouds, 275, 276 (ill.); use of emblematic por- 
trait, 270, 275- 


Radiator Building: Night, New York 


Ss 


76, 276 (ills.), 278, 286, 288. See also The 
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‘Old Ironsides.”’ See U.S.S. Constitution 

“Old Ironsides”” (Holmes), 254 

Old Mortality (Scott), 140 

Old and New York (Stieglitz), 279 

Old State House, Boston, 22, 34, 38. 39 (ill.), 48 

“Opinion on the Constitutionality of a National Bank’”’ 
(Hamilton), 8 

Orlando (Woolf), 288 

Outlook magazine, 285 


“Pablo Picasso” (Stein), 272 

Packard automobile (1938), 100 

Pain, William, architect, 14 

Paine, James, architect, 14 

Palladio, Andrea, Four Books of Architecture, 20, 2 
Villa Rotunda, 24 

Paradise Lost (Milton), 59 

Park Avenue Baptist Church, N. Y., 68 

Parris, Alexander, builder-architect: designed Portland Bank, 
Maine (1806), 14, 41, 41 (ill), 42 (ill.), 43 (ill); emulated 
Bulfinch’s federal style, 41 

-eale, Charles Willson, 160, 162; The Artist in His Museum, 
160; William Pitt, 270- 72 (ill 

Pearce, Susan, historian, 7-28 

Pendleton, lithographic company, 263-64 

Pennant, Thomas, writer, 150 

Pennsylvania Railroad, 91 

Perry, Commo. Oliver Hazard, 255; portrait by Jarvis, 260 

Perthshire Courier, 148 

Peter’s Chinese Museum, New York, 162 

Petersen, Andrew, Mormon and polygamist, family home, 
244, 244 (ill.) 

Philadelphia Museum of Art, 
291 

Philips, William, president, Massachusetts branch, Bank 
North America, 6 

Photography: documentary style of, 


» 
J’ 


9 , 


/ 
1 


173 Worldly Goods exhibition, 


) 


199; European impact 
on, 199; exhibiting paintings with photography, 202-3; as 
medium for understanding visual art, 191; view camera, 
192; as visual fact, 200 

Picabia, Francis, Ici, c'est ici Stieglitz, 273, 273 (ill.), 278 

Picasso, Pablo, artist, 171 

Pipe of Peace at the Rendezvous (Miller), 134, 135 (ill.), 142 

Pittman, William, curator, 1699 exhibition, 294 

Plaw, John, as architect, Bingham mansion house, 
phia, g; as writer, 14 

Plymouth automobile: (1935), 94, 95 (ill). 96 

Political campaigning (1830s): coins, 265; role of 
market, 262—63; visual representation, 

Pollock, Jackson, painter, 176 

Pool, Robert, Views of the Most Remarkable Public Buildings, 
Monuments, and Other Edifices in the City of Dublin (with 
Cash), 21, 22 (ill.) 

Porte d'Enfer (Miller) 141 

Porter, Mae Reed, biographer, 144, 147 

Portland Bank, Maine (Parris): Banking Room, 41, 42, 43; 
description of, 41; 


Philadel- 


portrait 
262-64 


Doric col- 
umns, 41, 41 (ill.); federal style, 14; interior plan, 41, 42 
(ill.), 43 (ill.); multipurpose building, 41; stone vaulting, 
41, 42 (ill.) 

Port of New York: Essays on Fourteen American Moderns (Rosen- 
feld), 275 

Portrait of a German Officer (Hartley), 273, 274 (ill.), 277 

Portsmouth Bank, multipurpose facility, 41 

Poster Portrait: O’Keeffe (Demuth), 274, 275 (ill), 277 

Postmodernism, 291, 297 

Prairie Bird (Murray), 130 

Pratt, Mary Louise, /mperial Eyes: Travel Writing and Transcul- 
turation, 130 

Praxiteles, sculptor, 70 

Prohibition, 86 


Directors’ Room, 42-43; 
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Prostitution, 249, 249 (ill.) 

Prown, Jonathan, curator, 7699 exhibition, 294 

Prown, Jules David, historian, 82 

Pry, Paul. See Royall Anne 

Ptolemy, astronomer and mathematician, 150 

Punch’s Almanac, 143, 144 (ill.) 

Putnam, Frederick, anthropologist, 172 

Radiator Building, New York, art deco skyscraper, 269, 277 
designer of, 269 

The Radiator Building: Night, New York (O'Keeffe), 271 (ill.): 
done in Precisionist manner, 278; halation in, an inter- 
pretations of, 282, 286, 287, 288—8q; ironic humor in, 
277; reflects city’s modernity, 269, , 280; represents 
Stieglitz in abstract portraiture, 276, 277, 278, 286, 287- 
88, 289 

Ramsay, John, writer, 151 

Ranchos Church (O’ Keeffe), 288 

Randi Korn and Assoc., 294, 297-98 

Randolph, Edmund, attorney general, critical of Bank of the 
United States, 8 

Rauschenbusch, Walter, reformer, 67, 79 

Raynerd, Daniel, stucco worker: The American Builder’ s Com- 
panion (with Benjamin), 22, 37-38, 37 (ill.), 38 (ill), 51 
oval stucco centerpiece for Essex Bank, 42, 45 (ill.); stucco 
ornaments for Bank of the United States, Philadelphia, 38 

Read, Helen Appleton, critic, 285 

The Redbook of Grandtully (Fraser), 147, 150 (ill.) 

Regent Street Brothel, 249, 249 (ill.) 

Reid, Thomas, philosopher, 152 

Religion and Sexuality (Foster), 224 

Renascence (Shahn), 193 

Reo Motor Car Co., 82, 88 

Reo Royale automobile (1931), 87-89; back panel, 89; de- 
scription of, 87—88; fender treatment, 88—89; front view, 
88 (ill.); grilles, go; influence on auto design and style, 82, 
93, 100; introduces softer lines, 87, 89; side view, 87 (ill.); 
windshield, 96 

Resettlement Administration, Washington, D.C., 196, 200, 
201, 202 

Return from Hunting (Miller), 141 

Rich, Charles Colson, Mormon and _ polygamist, 
homes, 226 (ill.), 229-31, 230 (ills.), 291 (ill.) 

Rising Woman (Barnard), 58, 59, 59 (ill.), 72, 79 

Rivera, Diego, artist, 100, 193, 202; Man at the Crossroads mu- 
ral, 195; Rockefeller Center mural, 196 

River Rouge Plant (Sheeler), 182, 183 (ill.) 

Riverside Church, New York, 68 

Riviere, Joan, psychoanalyst, ““‘Womanliness as a Masquer- 
ade,”’ 283, 287 

Roasting the Hump-Rib (Miller), 141 

Robertson, William, History of Scotland during the Reigns of 
Queen Mary and King James VI, 150 

Rob Roy (Scott), 1 $0, 153 

Rockefeller, Abby Aldrich (1874-1948), wife of John D. 
Rockefeller, Jr., 65-66, 66 (ill.), 69, 70-71, 75, 66, 80 

Rockefeller, Eliza Davison (1813-89), mother of John D. 
Rockefeller, Sr., 61, 62, 64 

Rockefeller, John Davison, Jr. (1874-1960): art collecting, 
69-70; biographical sketch, 64—68, 69; commissioning of 
sculpture for Kykuit, 59: 76; contractual dealings with 
George Grey Barnard, 76-77; exposed penis controversy 
regarding sculpture, 53- 54, 80; feminine influence on, 
64-65, 65-66; financial situation, 67; overseer of Kykuit 
Gardens’ design and construction, 75; portrait with family, 
66 (ill.); portrait with father, 67 (ill.); religious influence 
on, 64-65, 67-68; role of janitorial servitude, 6g; sexual 
view of modernistic art, 70—71; and Standard Oil Co., 65, 
66; wife’s influence in art appreciation, 70-71 

Rockefeller, John Davison, Sr. (1839-1937): biographical 
sketch, 61-64, 68; commissioning of sculpture for Kykuit, 
59, 76; cover of McClure’s Magazine, 63, 64 (ill.); enters 
world of art patronage, 58; founder of Standard Oil Co., 


family 
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53, 62—63; landscaping interest, 68—69; portrait with son 
and family, 66 (ill.); portrait with son, 67 (ill.); relationship 
with son, 64, 65, 67, 69, 70 

Rockefeller, Laura Celestia Spelman iy i 5), wife of 
John D. Rockefeller, Sr., 58, 64, 65, 68, 79 

Rockefeller, Nelson Aldrich (1908-79), son of John D. 
Rockefeller, Jr., 70-71 

Rockefeller, William Avery (1810—1906), father of John D. 
Rockefeller, Sr., 61, 62 

Rockefeller Foundation, 66—67 

Rodin, Auguste, sculptor, 59 

Rohallion, Scot., hunting lodge of Sir William Drummond 
Stewart, 143 

The Romantic Ethic and the Spirit of Modern Consumerism (Camp- 
bell), 128, 144-45 

Romantic period and exotic cultures, 127, 129, 130, 143 


J J? 


JO 

Rosaldo, Renato, Pee fe. Ae 150-51 

Rosenfeld, Paul, ris ae 2 America and Alfred Stieglitz: A Collec- 
tive Portrait, 275; Port a Mus York: Essays on Fourteen : American 
Moderns, 275 

Rousseau, Jean Jacques, philosopher and author, 58 

Royal Exchange (Dublin Exchange), bookshop (Cooley), 4, 
22 (ill.): French neoclassicism, 21—22; influence on design 
of the Bank of the United States, 21-22, 26, 27 

Royall, Anne, satirist (pseudonym: Paul Pry), 264 

Ruckstull, Frederick W., sculptor, 74-75 

Ruins of Baalbec (Wood), 2° 

Ruins of Palmyra (Wood), 23 

Rumney, William, woodcarver, Andrew Jackson, 266, 266 (ill.) 

Russell, Osbourne, trapper, 134 

Russell, Thomas: director, Boston branch, Bank of the 
United States, 9 36; director, Massachusetts branch, Bank 
of North America, 9 


Saarinen, Eero, Womb Chair, 177 

Sacco, Nicola, labor organizer, 191 

Sackler Museum, Harvard University, 189, 192; see also Ben 
Shahn’s New York exhibition 

Saegert, Susan, sociologist, 250 

Said, Edward, cultural theorist, 162 

A Sailor of the U.S.S. Constitution . . . (Comegys), 261 

Sainte-Geneviéve church, Paris (Soufflot), 22, 23, 29 (ill.), 
24; Corinthian columns, 24 

Saint Sulpice church, Paris (Soufflot), 2: 

Salomon, Erich, photographer, 199 

Salon de Champ de Mars, Paris, 73 

Salt Lake Tabernacle, 238 

Sampson, George, architect, Bank of England, 2-3, 4, 2 
also Bank of England 

Santayana, George, Winds of Doctrine, 280 

Sargent, John Singer, painter, 76 

Sartain, John, 262 

Savage, Edward, antiquarian, 259 

Savoy, Bert, female impersonator, 277 

Schaer, Mary A., Brief History of the Pioneer John Watkins, 235 
(ill.), 243 

Schjeldahl, Peter, critic, 185 

Scotland and Scottish people: blending with American West, 
146, 149-50, 155; compared with American Indians, 151— 
52, 153; environment reinvigorated with objects from the 
American West, 129, 145, 147, 148, 149, 153-54; High- 
land Clearances (1820s), 129; Highlanders, 129, 140, 

1, 153, 154; kilts, 153, 154; Picts, ancestors of High- 
landers, 150, 151; primitivism of, 129, 130, 150, 152-53, 
154, 155; renewed interest in Scottish history and culture, 
154 

Scott, Sir Walter, poet, novelist, historian, 129, 148; The Anti- 
quary, 140; Fair Maid of Perth, 140; The Lady of the Lake, 1 40; 
Old Mortality, 140; Rob Roy, 140, 153; and Scottish Enlight- 
enment, 153, 154; St. Rowan’s Well, 140; Waverly, 140 


150-5 





Scottish Enlightenment, 151, 

Scribner’s Magazine, 285 

Scudder, Janet, sculptor, 75 

Second Bank of the United States, Boston branch, 1818 
(Willard): Banking Room, 49; Cashier’s Office, 49; descrip- 
tion of, 48-49; dome, 49, 50 (ill.); Doric columns, 49, 50 
(ill.); floor plan, 49, 51 (ill.); location, 39 (ill.) 

Second Bank of the United States, Philadelphia branch 
(Strickland): Banking Room, 47, 48, 50 (ill.); chartered in 
1816, 47; Doric temple design, 47, 48 (ill.); exterior of, 48 
(ili.); floor plan, 48, 49 (ill.); Greek Ionic columns, 48, 49 
(ill.), 50 (ill.); interior of, lighting in, 48. See also 
Second Bank of the United States, Boston branch 

Seligmann, Herbert, 277 

Seton, William, cashier, Bank of New York, 8, 15 

Sex Expression in Literature (Calverton), 285 

Shahn, Ben, photographer and painter: Bowery, 201; Demon- 
stration, 200; and Diego Rivera, 193, 195, 196, 200; end of 
career, 201; Everybody Reads the Bulletin, 192; Greenwich Vil 
lage (New York City), 192; groups of people in works of, 192, 
199; Handball, 192; interest in films, 201—2; and leftist pol- 
itics, 195, 196, 199-201; May Day marches in New York, 
196, 199, 200; The Mooney Case series, 200; use of movie 
posters, Murals by American Painters and Photogra- 
phers exhibition, 1gg—200; New Deal housing setthement 
mural, 196; participation in political demonstrations, 196, 
199, 200; personal photographs of, 196—g8; as photojour- 
nalist for Art Front, 200, 201; photographic radicalism, 199; 
use of photographs in paintings, 193, 193 (ill.), 194 (ills.), 
195 (ill.); prison reform effort, 196, 197 (ills.), 198 (ill.); 
Renascence, 193; Sacco and Vanzetti series, 191, 195, 199, 
200; solitary individuals in works of, 192, 195; use of source 
material, 189, 196, 197 (ill.), 200; start of career, 191, 192; 
Three Men, 19, 19% (ill.); Untitled (Greenwich Village, New 
York City), 192; Untitled (Lower East Side, New York City), 193, 
194 (ill.), 199; Untitled (May Day Parade, New York City), 193, 
195 (ill.), 200; Untitled (Seward Park, New York City), 193, 
194 (ill.); use of special viewfinder, 192, 199 

Share Cropper (Bywater), 178 

Shay’s Rebellion, 12 

Sheeler, Charles, artist, 186, 202; Manhatta, short movie, 180; 
River Rouge Plant, Ford automobile company, 182, 183 
(ill.) 

Shelton Hotel, New York, 269, 279, 281, 281 (ill.), 282 (ill.) 

The Shelton with Sunspots (O’ Keeffe), 281, 281 (ill.) 

Sherman Antitrust Act (1890), 63 

Sibern, Emil, sculptor, 75 

Silverman, Kaja, theorist, 80 

Simpson, assistant. cashier, Bank of the United 
States, g; cashier, Girard’s Bank, 46 

Singer Manufacturing Co., 72 

1699: When Virginia Was the Wild West exhibition, Colonial 
Williamsburg, Va.: African Americans depicted in, 295-96, 
297, 298 (ills.), 299 (ill.); anthropological tone of, 295; 
“Booster club,” 296; catalogue, 291, 297, 297 (ill.), 298 
(ills.), 299 (ills.); criticisms of, 
293, 294, 295, 296, 300; design of, 292, 292 (ill.), 294; 
designers, 292, 299; “Dressed for Success,” 296; English 
settlers depicted in, 297, 298 (ill.), 299 (ill.); entrance to, 
291; graphic novel, design of, 291, 297, 298; graphic pan- 

“Homesteading,” 295; “* 
Line,” 292, 294 (ill.), 298; label text, 291, 292, 294-95, 
296, 297; Narrative structure, 291, 292, 293, 297, 300; Na- 
tive Americans depicted in, 297, 298 (ills.), 299 (ills.) 
“New Ruling Class,” 296; orientation video, 292-94; 
“Pipe Dreams,”” 295-96; project director, 294; ‘Self-Made 
Men,” 296; “Starting from Scratch,” 294-95; ‘Taking 
Over,” 296; visitor reaction to, 297-99 

Sketches in Architecture (Soane), 14, 43 

Sklar, Robert, scholar, 186 

Skyscrapers, as masculine, 2 


17-49; 


201—2; 


George, 


297-300; Curators, 291, 


els, 292, 293 (ill.), 296-97 Kid’s 
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Smith, Adam, An Inquiry into the Nature and Causes of the Wealth 
of Nations, Wealth of Nations, 12 

Smith, David, artist, 196 

Smith, Jesse N., Mormon and polygamist, family home, 244- 
16, 245 (ill.), 246 (ill.) 

Smith, Jonathan, cashier, Bank of Pennsylvania, 28 

Smith, Joseph, Mormon prophet and church founder, 224, 
AE 

Smith, Pamela Coleman, painter, 179 

Smith, Robert, master builder, Bi ink of the United States, 16 

Smith, Sheba (also known as Solomon Jumper), 265 

Smithsonian Institution, Washington, D.C., 159, 166 

Snow, Apostle Erastus, Mormon and_ polygamist, 
homes, 226, 226 (ill.) 

Soane, John, neoclassical designer and writer: designed Bank 
Stock Office, Bank of England (1792), 13; influenced de- 
sign of Union Bank, Baltimore, 43-45; interest in Roman 
classicism, 15; Sketches in Architecture, 14, 43 

Social Gospel movement, 67, 73, 79 

Socialist Party headquarters, New York, 196 

Society of Artists, 26, 31 

Society for the Encouragement of Arts, Manufacturers, and 
Commerce, London, 43 

Society for Encouraging Industry and Employing the Poor, 
S0ston, 15 

Solomon-Godeau, Abigail, scholar, 191 

Somerset House (Chambers), London, 3, 22 

Somerville, Maxwell, collector, 166 

Som Picture of the Pictes Which in the Olde Tyme Dyd Habite One 
Part of the Great Bretainne (Harriot), 151 

Songs of the Sky No. 2 (Stieglitz), 275, 275 (ill.) 

Songs of the Sky No. 3 (Stieglitz), 275 

Sorensen, Frederick ¢ ‘hristian, Mormon and polygamist, fam- 
ily homes, 227-28, 228 ( ( 

Soufflot, J. G., are hitect: designed church of Sainte-Gene- 
vieve, Paris, 22, 29 (ill.); designed Saint Sulpice church, 
Paris, 23 

South Carolina Statehouse, also known as Charleston County 
Courthouse, 34 

Southern Furniture, r680—1830: The Colonial Williamsburg Col- 
lection, 291-92 

South Sea Bubble, 2 

South Sea Co., 2 

Spain, Daphne, Gendered Spaces, 239-40 

Sprengel Museum, Hanover, Ger., 202 

Stamp Act, 264 

Standard Oil Co., 53, 

A Star Is Born, Technicolor movie, 100 

Stasz, Clarice, biographer, 64 

State Bank (1811), Boston, 48 

State Bank of Louisiana, New Orleans (Latrobe) 

Augustine, on shame and sexual lust, 56, 58, 7 

Steichen, Edward, Flatiron, 180 

Stein, Gertrude: abstract literary portraits, 

274; ‘Henri Matisse,’’ 272; ‘Pablo Picasso,”’ 

Steinbeck, John, Grapes of Wrath, 97 

Steinberg, Leo, art historian, 56 

Stelfreeze, Brian, illustrator, 292, 297, 297 (ill.), 298, 298 
(ills.), 299 (ills.) 

Stewart, Prince Charles Edward, 154 

Stewart, Sir William Drummond, American West experience 
(1832-39): adaptation to Indian customs, 134-36, 140, 
155; Altowan; or, Incidents of Life and Adventure in the Rocky 
Mountains by an Amateur Traveler, 129, 132, 134, 142, 144, 
145; animals brought to Scotland, 127, 140-41, 143-44, 
144 (ill.), 147-48, 149; buckskin suit, 134, 138-40, 138 
(ill.), 139 (ills.); Campfire by Moonlight (Miller), 136-3 37 

137 (ill.); collection, 127-28, 129, 130, 140-45, 1 19. 155 


family 


62-63, 65, 66, 67, 68, 75 


rs 
Id mo 
ynsumption of collection, 128, 129, 132, 134, 14: 
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Hunting in the Rocky Mountains (Miller), 139, 139 (ill.); ex- 
posure to Indian culture, 128; fur traders’ rendezvous, 
130, 145; 
(Miller), 138, 138 (ill.); Hunting Elk among the Black Hills 
(Miller), 139, 139 (ill.); hunting guide, Antoine, 127, 132, 
134, 139, 144, 154; Indian Encampment near the Wind River 
Mountains (Miller), 134, 135 (ill.), 138; Indian Hospital- 
ity—Conversing by Signs (Miller), 134, 136, 136 (ill.); inter- 
est in Indian pipes (calumets), 132-34, 135 (ills.), 1396 
(ill.), 141, 143, 149; interest in other cultures, 129, 141, 
142, 143; Interior of an Indian Lodge (Miller), 132, 133 (ill.), 
136; as middleman between cultures, 155; maintaining 
aristocratic station, 136-38, 140; Pipe of Peace at the Rendez- 
vous (Miller), 134, 135 (ill.), 142; plants brought to Scot- 
land, 127, 128, 143; re-creation of, 128-29, 141, 144, 145; 
relationship to Scottish culture, see Scotland and Scottish 
people; relationship with Miller, 132; romanticism in, 
129-30, 143; use of sign language, 134, 136 (ill.); water- 
color sketches and oil paintings of, 127, 128, 130-38, 
149-59, 155 
Stewart, Susan, historian, 15 
Stickley, Gustave, designer, 175, 176-77 
Stieglitz, Alfred, igh eon 3: American Amateur Photog- 
rapher, ed., associates, 272, 273, 275, 277; Camera 
Notes, ed., 278; Camera Work, 278; caricatures of, 272— 
(ill.), 273 (ills.), "6, 276 (ill.); City of Ambition, 
9 (ill. ): and commercializ: ition of the arts, 277 78; 
pe nted changing cityscape, 278; “‘Equivalent”’ series, 
75, 276; experimentation with abstra ict portraits, 275, 275 
(ill.); feelings for New York City, 278; Flat-Iron Building, 
‘ 279 (ill.); Georgia O'Keeffe: A Portrait, 1918, 284-85, 
t (ill.); Georgia O'Keeffe: A Portrait—Head, 284-85, 284 
(ill. ); Georgia O'Keeffe: A Portrait—Torso, 282-85, 283, (ill.); 
interest es Freud, 285; Old and New York, 278; preference 
for red, 276, 277; 286; as publisher, 272; sexualized photo- 
graphs of O'Keeffe, 282-84, 283 (ill.), 284 (ills.), 287; 
Songs of the Sky No. 2, 275, 275 (ill.); Songs of the Sky No. 3, 


i> 


58 


2 Sir. 
275; use of clouds, 275 
St. Martin-in-the-Fields church (Gibbs), London, 3, 39 

St. Michael's Church, Charleston, S.C., 34 

Stocking, George, writer, 152— 

Stoddert, Benjamin, 
town, 10 

Stone, Garry Wheeler, historian, 295 

Strand, Paul, photographer, 275-76, 278, 287 
short movie, 180; Wall Street, New York, 180 

Strand, Rebecca, painter, 176, 278 

“Streamliner” Meat Slicer (Egmont), 179 

Streamlining of automobiles, design movement in 1930s, 83, 
go—g2; engineer’s viewpoint on, 91, 93; movies, influence 
on softer forms, 91—92; relationship to Great Depression, 
go—9g1; Stylist’s viewpoint on, 91, 93; teardrop style, 93 

Strickland, William, architect: adapted Greek temple form, 
48; proposal for Second Bank of the United States, 47; re- 
vised design to Doric temple, 47, 48 (ill.), 49 (ill), 50 (ill.) 

St. Rowan’s Well (Scott), 140 

Stuart, Charles, 264, 265 

Stuart, Edwin, Philadelphia mayor, 167 

Stuart, Susan, historian, 128, 141 

Studies in Relation to Society (Havelock), 285 

‘A Study in Expressions at Communist Demonstration,” New 
York Telegraph, 200 

Sublette, William, trader, 128, 140 

Sublette and Campbell, trading firm, 140 

Sullivan, Louis, 280 

Sullivan, Mary Q., cofounder, Museum of Modern Art, New 
York, 70 

Sully, Thomas, artist, 262 

Summerson, Sir John, comments on Royal Exchange (Lon- 
don), 

Surtees, Robert, English novelist, 148 


53 
cofounder, Bank of Columbia, George- 


Manhatta, 


23—f2 


Going to Meet a Band of Buffalo on the Move 


Susman, Warren, historian, go 
Swan, Abraham, architect, Carpenter’s Complete Instructor, 14; 
Designs for Chimney Pieces, 21 


Tacitus, Publius Cornelius, historian, 150 

lagg, John, The Burden of Representation: Essays of Photographies 
and Histories, 201 

Tanner, Annie Clark, A Mormon Mother, 240 

Tanner, Sidney, Mormon and _ polygamist, 
232-33, 232 (ill.) 

Tarbell, Ida, journalist, 63, 64, 73 

Taylor, John, Mormon and polygamist, 223, 249 

Taylor, Sir John: An Enquiry into the Principles and Tendency of 
Certain Public Measures, 11; design for Bank of England, 20 
surveyor to Bank of England, 3-4 

Taymouth, Scot., estate of Lord Breadalbane, 143 

Technicolor Corp., 100 

Temple of Minerva Polias, 28 

Temporary Emergency Relief Administration, 196 

Thayer, Abbott Handerson, painter, 171 

Thornton, William, architect: designed new building for Li- 
brary Company of Philadelphia, 23; designed U.S. Capitol, 
13; favored late Georgian style with neoclassical detailing, 
13; friend of Samuel Blodget, 17 

Thoughts on the Increasing Wealth and National Economy of the 
United States of America (Blodget), 11 

Three Men (Shahn), 193, 193 (ill.) 

Throws Back Its Forelock, (de Zayas), 272, 273 (ill.), 278 

liffany, Louis Comfort, 177, 179; and aesthetic movement, 
169 

Time magazine, 283 

Titian, painter, Venus of Urbino, 141 

Tjaarda, John, auto stylist, 81 

Tonetti, Francois, sculptor, 75 

Top Hat, film, 184, 186—87 

Trachtenberg, Alan, historian, 191, 198 

Tracy, Berry, scholar, 179, 186 

The Trapper’s Bride (Miller), 131 

The Traveller’s Directory, 32 

Travels in North America (Maximilian), 129-30 

Travels in North America (Murray), 130 

Travels in North America (von Wied Neuwied), 129 

Treasury Section of Painting and Sculpture, government or- 
ganization, 195 

Treatise on Civil Architecture (Chambers), 22 

Treatise on the Theory and Practice of Landscape Gardening 
(Downing), 68—69 

Trevor-Roper, Hugh, historian, 154 

Tryon, Dwight William, painter, 171 

Tubman, Harriet, author, 295 

Tugwell, Rexford, Resetthement Administration, 201 

Twentieth Century Limited: Industrial Design in America, 
1939 (Meikle), go—g1, 93 

Twenty-Cent Movie (Marsh), 184, 185 (ill.), 

The Two Natures of Man en rd), 72 


29q1 magazine, 272, 2 


family homes 


156-57 
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Tyler, John, 259 


nele Jeremiah and Family Go to the Fair, 165 

inion Bank, Baltimore, 1807 (Long Sr.): Adamesque bank- 
ing house, 43; Bank of Pennsylvania influence on, 45; 
Banking Room, 45; based on British design, 43-45, 47 
(ill.); Directors’ Room, 


15; lonic pilasters, 45; sculptural 
relief set above portico, 45 

Inion Bank, Boston (Bulfinch): brick exterior, 38; founding 
of, gQ—10, 17; private bank, g—10; relocation of, 38 

‘nited States Daily, 168 

‘ntitled (Greenwich Village, New York City) (Shahn), 192 


Untitled (Lower East Side, 
(ill.), 199 


New York City) (Shahn), 193, 194 





Untitled (May Day Parade, New York City) (Shahn), 193, 195 
(ill.), 200 
Intitled (Seward Park, New York City) (Shahn), 1903, 194 (ill.) 
Ipton, Dell, historian, 295 
Irsuline Convent, 255 
).$. Capitol: Bulfinch as architect of, 51; interior designs (La- 
trobe), 13; Italian sculptors employed, 45; plan for (Jeffer- 
son), 24, 24 (ill.); plan for (Thornton), 13; Roman temple 
design for, 24 
S.S. Constitution, American frigate: in Boston shipyard, 253, 
256; in Charlestown shipyard, 254, 261; defeated frigate 
Guerriére (1812), 254, 261, 261 (ill.); in New York shipyard, 
256-57, 266; ‘Old Ironsides,”’ 2554, 255, 260, 261, 266; 
original home of Jackson figurehead, 253; popularity of, 
261; relics os, 261, 262 (ill.); resistance to Jackson figure- 
head on, 255; role in War of 1812, 260 


Valentiner, William, art historian and museum director, 70 

Van Buren, Martin, vice president of the United States, 259 

Vanderiyn, John, Andrew Jackson, 260 

Vanderlyn, John, Ariadne Asleep on the Isle of Naxos, 141 

Vanity Fair magazine, 183, 272 

Vanzetti, Bartolomeo, labor organizer, 191 

Vatican Pieta (Michelangelo), 60 

Venus of Urbino (Titian), 141 

Views of the Most Remarkable Public Buildings, Monuments, and 
Other Edifices in the City of Dublin (Cash and Pool), 21, 22 
(ill.) 

Villa Rotunda (Palladio), 24 

Voltaire, writer, 152-53 

von Freyburg, Karl, 273. See also Portrait of a German Officer 

von Humboldt, Alexander, traveler, 130 

von Wied Neuwied, Maximilian, Prussian prince, traveler, 
129-30; Travels in North America, 13,0 

Vué Geometrale du Portail de la Nouvelle Eglise de Ste. Genevieve 
Patrone de Paris (Charpentier), 23, (ill.) 


Waddle, William, Mormon and polygamist, family home, 
240, 242 (ill.) 

Wagner, Anne, art historian, 283 

Waiting for Caravan (Miller), 142, 142 (ill) 

Waldo Jr., Daniel, president, Worcester Bank, Mass., 38-39 

Walker, Joseph Reddeford, trapper, 131 

Wall Street, New York (Strand), 180 

Walnut Street Prison, Philadelphia, 28 

Walters, William T., art patron, 131, 132, 

Walton, William, merchant, 15 

War of 1812, 257, 260 

Washington, President George: chartered Bank of the United 
States, 10; comment on Blodget’s designing ability, 19; 
stockholder, Bank of England, 8 

Watkins, John, Mormon and polygamist, family homes, 234—- 
36, 235 (ill.), 236 (ill.), 237 (ills.), 243 

Watt, George, Mormon and polygamist, family home, 23: 
239 (ill.) 

Waverly, (Scott) 140 

Wealth of Nations (Adam Smith), 12 

Webb, John, architect, Somerset House, 3 

Webb, J. Watson, writer and publisher, 132 

Weber, Kem, Armchair, 179 

Webster, Jenna: ““Ben Shahn and the Master Medium,” essay 
in Shahn exhibition catalogue, 201—2; curator, Ben Shahn’s 
New York exhibition, 189, 203 

Webster, Noah, geographer and lexicographer, 26, 3: 

The Well of Loneliness (Hall), 288 

Welsh, Alexander, literary historian, 153 

Westermarck, Edward, historian, 286 

West Indies Co., 258 


Weston, Edward, photographer, 202 
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Wheeler, Candace, and aesthetic movement, 169 

Wheeler, Dunham A., architect, 61 

Whistler, James Abbott McNeill, painter, 169, 171 

White, Bouck, writer, 79 

Whitney, Gertrude Vanderbilt, founder of Whitney Museum 
of American Art, New York, 177, 177 (ill.), 277 

Whitney Museum, New York, condemned by Stieglitz, 277 

Whitney Museum of American Art, New York, 175, 176; see 
also The American Century exhibition 

Wilde, Oscar, writer, 72, 169 

Willard, Solomon, architect, designed Boston branch, Sec- 
ond Bank of the United States, 48—49, 50 (ill.), 51 (ill) 

William Clark’s Hall, Philadelphia, 16 

William Pitt (Peale), 270-72, 272 (ill.) 

Williams, William Carlos, poet, 274, 274 (ill.), 277 

William T. Barry (Longacre), 262, 269 (ill.) 

Williard Jr., Aaron, tall-case clock, 261, 261 (ill.) 

Willing, Thomas, architect: mayor of Philadelphia, 6; presi- 
dent, Bank of North America, Philadelphia, 6; president, 
Bank of the United States, g, 16 

Wilson, James, defended Bank of North America, 8; signet 
of Declaration of Independence, 8 

Windrim, James, remodeled interior of Bank of the United 
States, 18 

Winds of Doctrine (Santayana), 280 

Wines, E. C., writer, 159, 160-62 

Witherspoon, John: Essay on Money, 8; president, College of 
New Jersey, Princeton, 8; signer of Declaration of Indepen- 
dence, 8 

The Wizard of Oz, Technicolor movie, 100 

‘‘Womanliness as a Masquerade”’ (Riviere), 283, 

Womb Chair (Saarinen), 177 

Women of Algiers (Delacroix), 142 

Women and Mormon polygamy: architecture and accessibil- 
ity to husband, 249—50; compared with mainstream Ameri- 
can women, 250-51; husbands’ favoritism, 234, 236, 238, 
239, 246; limitation of power, 250-51; mobility within 
household, 248-50; personal autonomy, 231-32, 

243, 246-48; sharing of labor within household, 
240-43 

Wood, Grant, 100; American Gothic, 175 

Wood, John, Mormon and polygamist, family home, 2: 
(ill.) 

Wood, Joseph, painter, 263 

Wood, Robert, Ruins of Baalbec, 23; Ruins of Palmyra, 22 

Woodbury, Levi, secretary of the Navy, 255 

Woolf, Virginia, Orlando, 288 

Worcester Bank, Mass., 1804: commercial space, 39; Ionic 
columns, 38, 40 (ill.), 41; lonic portico, 39; multipurpose, 
brick house, 38-39, 40 (ill.); residence for president of, 
35-39 

Worcester Post Office, in Worcester Bank, 39 

The Works in Architecture of R. and ]. Adams (Robert and James 
Adams), 14, 43 

Works Progress Administration, 178, 195 

World’s Columbian Exposition (1893), Chicago: Chinese ob- 
jects in, 159, 165—66; introduced science of anthropology, 
166, 172; Japanese objects as fine art, 159, 164-65, 166 

Wright, Frank Lloyd, designer, 177 
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Young, Brigham, president of Mormon Church and polyga- 
mist: Beehive House, 236, 238, 238 (ill.); Forest Farm, 236, 
238; Gardo House, 236-38, 239 (ill.), 246; house in 
Provo, 236, 238; Lion House, 236, 238-39, 238 (ill.), 240 
(ill.), 241 (ill.), 243, 249; White House, 236, 238; wintet 
residence in St. George, 236, 238 

Young Carpenter's Assistant; or, A System of Architecture Adapted 
to the Style of Building of the the United States (Biddle), 14, 26, 
26 (ill.), 30 (ill.), 31-32 




















